
Sio-mRvimis monastris ~jvarTamaRlebis~

saxelobis mcire, darbazuli taZris mxat-

vroba mkvlevarTa mier zogadad XII-XIII sa-

ukuneTa mijniTaa daTariRebuli. eklesiis

Sesaxeb istoriuli cnobebis uqonlobis ga-

mo, ZiriTadi maTariRebeli misi stili da

saerTo mxatvruli saxea, romelic mkafio

individualurobasTan erTad garkveuli

`ormagobiTa~ da `siWreliT~ gamoirCeva, ram-

denadme araerTmniSvnelovan, xSirad urTi-

erTsapirispiro niSan-Tvisebebs Seicavs da

TvalsaCino magaliTia im formaluri Tu Si-

nagani cvlilebebisa, romlebic qarTuli

mxatvrobis istoriaSi ukve XII saukunis Sua

xanebidan iCens Tavs da ufro mogviano xa-

nis ZeglebSi, Tundac Sio-mRvimeSi, Zalze

ganviTarebul-gazviadebul saxes iZens. 

XIII saukunis dasawyisi, rogorc cnobi-

lia, emociuri da fsiqologiuri aspeqtebis

mZlavri matebiT aRiniSneba xelovnebaSi da

axal, manamde ararsebul Temebsa da gamom-

saxvelobiT xerxebs warmoSobs; adreuli da

maRali Sua saukuneebis epoqisaTvis damaxa-

siaTebel formaTa xedvis erTianobis prin-

cipi am saukuneSi azrTa sxvadasxvaobiTa da

~barokulobiT~ icvleba, rac ara mxolod

Teologiur Tu Tematur aspeqtTa tevadoba-

sa da maT nairgvar dapirispireba-mimarTeba-

Si, aramed formaTa xasiaTSic mkafiodaa ga-

moxatuli. 

Cven am SemTxvevaSi, ZiriTadad,Sio-mRvimis

mxatvrobis stilis garkveul epoqalur Tu

individualur Taviseburebebs SevexebiT,

Tumca Tavdapirvelad aucileblad unda aR-

vniSnoT ikonografiuli programis zogadi

mxatvrul-ideuri saxis Sesaxeb. programa,

iseve rogorc ferweruli ansamblis saerTo

sqema Tu calkeuli gamosaxulebani da for-

mebi, kontrastul-dinamikur, e.w. `cxovelxa-

tul~ principzea agebuli. epoqaluri niSa-

nia is, rom sauflo dResaswaulTa sruli

ciklis garda moxatuloba, ase vTqvaT, `Cad-

gmuli naxevarregistrebiT~, mkerdamde gamo-

saxul wmindanTa Tu ber-monazonTa ganmar-

toebuli figurebiT an maTi galerea-rigebi-

Taa gadatvirTul-daqucmacebuli, romelTa

mniSvneloba kompoziciuri Tu Sinaarsobri-

vi TvalsazrisiT TiTqmis utoldeba mra-

valfigurian, kanonikur scenebs, freskebis

erTgvar `ikonurobas~ ganapirobebs da mxat-

vrobis samonastro xasiaTze mianiSnebs. 

miuxedavad imisa, rom moxatulobis didi

nawili mxolod gaurkvevel, wyvetil frag-

mentebadaa SemorCenili, misi ZiriTadi sqema

mainc ikiTxeba da igi XII-XIII saukuneTa mij-

nis darbazuli eklesiebisaTvis tipiuria

(kalaubnis wm. giorgi, favnisi, owindale, ze-

nobani.)

darbazul sivrceSi farTod gaSlili

sakurTxeveli sam registradaa dayofili:

konqSi _ vedreba, mis qvemoT mkerdamde gamo-

saxul mociqulTa liturgikuli seria, bo-

los ki eklesiis mamaTa procesia, wminda ma-

mebi ~xelTuqmneli xatis~ gamosaxulebas

scemen Tayvans. istoriuli TanmimdevrobiT

dajgufebuli aTormet dResaswaulTa cik-

lis scenebi wriuli moZraobis Tanaxmad,ze-
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modan qvemoT iSleba darbazis sivrceSi. ze-

da, kamaris zonaSi sauflo dResaswaulebi

uwyvet frizad gasdevs taZris samive ke-

dels, iwyeba samxreT-aRmosavleTis kuTxi-

dan _ `xareba~, `Soba~, `mirqma~. cikls dasav-

leTis kedelze `naTlisReba~ da `feriscva-

leba~ agrZelebs, kamaris CrdiloeT ferdze

ki `lazares aRdgineba~, `ierusalimad Ses-

vla~ da `jvarcma~ scvlis. Semdeg Txroba

samxreTis kedlis qveda zonaSi grZeldeba,

sadac, taZarSi amJamindeli Sesasvlelis pi-

rispir `jojoxeTis warmotyvevnis~ Sedare-

biT masStaburi scenaa warmodgenili, gver-

dze aseve didi zomis wm. svimeon mesvetis

figuriT. rigiT momdevno dResaswaulni

`amaRleba~ da `suliwmindis mofena~ ki da-

savleTis kedlis qveda zonaSia gamosaxuli.

rogorc Cans, Txroba logikurad unda das-

rulebuliyo miZinebis sceniT CrdiloeTis

kedelze, romelic dRes saerTod aRar Se-

morCa. kamaris kexSi ornamentis farTo

zolia,centrSi medalionSi Cawerili jvris

gamosaxulebiT. frontaluri, mkerdamde ga-

mosaxuli figurebi SemorCenilia samxreTis

kedlis aRmosavleT kuTxesTan _ sami wmin-

dani; dasavleTis kedelze, sarkmlis qvemoT

_ odigitria, romelic dResdReobiT TiT-

qmis saerTod aRar Cans; dasavleTis kedlis

qveda, CrdiloeT kuTxeSi Sesasvlel karTan

_ wm. giorgi da wm. Tevdore da iqve Crdi-

loeTis kedelze kidev erTi wmindanis ana-

logiuri gamosaxuleba. samxreTis kedlis

sarkmlis qvemoTac romelime wmindani unda

yofiliyo. aqve, sakurTxevlis axlos qti-

toris figuraa, xolo CrdiloeTis kedelze,

kamaris scenaTa qvemoT, wmindanTa naxevarfi-

gurebis rigia savaraudo, romelTa mkrTali

monaxazebi mxolod didi xnis dakvirvebis

Sedegad gairCeva.

wmindanTa es `portretebi~ garkveuli ka-

nonzomierebis mixedviT nawildeba sivrceSi

da frontalurobisa da sixSiris xarjze

ramdenadme aferxebs Txrobis uwyvetobasa

da dinamikas, mis xaliCisebur dinebas da

`xatisebur~, TiTqos `kamerul~ iers sZens

moxatulobis programas, radgan xatebis

asociacias iwvevs da, SesaZloa, marTlac uZ-

ravi, kedlis xatebis funqcias asrulebda

eklesiis liturgikul sivrceSi. Sio-mRvi-

mis freskaTa mxolod saerTo aRwerac ki

cxadyofs moxatulobis ramdenad tevad,

TiTqmis jvargumbaTovan taZarTa ferweru-

li ansamblebisaTvis Cveul, srul progra-

mas moicavda taZris es martivi sivrce. 

mcire zomis interierSi amgvari Tematu-

ri datvirTuloba, gamosaxulebaTa siWarbe

da gansxvavebuli masStabebis kontrastebi,

erTgvari `horror vacui”, kedlis bolomde, dau-

zogavad gamoyenebis survili da misi teqto-

nikisa da simetriis rRveva,registrebis are-

uli, erTmaneTs acdenili, ramdenadme eqspre-

siuli ritmi dinamikursa da mousvenar, `mo-

uxelTebel~ xasiaTs qmnis da taZarSi Sesu-

li mnaxvelis aRqmis procesi Zalze moZra-

vi da dinamikuria. mnaxvelis mzera sria-

lebs da `xtis~ erTi kedlidan meoreze, ze-

da registrebidan qvedaze da am `mxtunavi~

aRqmis garkveul kanonzomierebasTan erTad,

iqneba istoriuli ciklis es mTlianoba Tu

mis paralelurad mkacri Sinaarsobrivi

SerCeviT dajgufebul Tu urTierTdapiris-

pirebul scenaTa gamoyofa-aqcentireba, moxa-

tulobis programa wakiTxvis nairgvar Se-

saZleblobas iZleva.

wakiTxvadobis es mravalwaxnagovneba, e.w.

`klasikuri~ Zeglebis erTmniSvnelovani da

absoluturi sicxadisagan gansxvavebiT, uf-

ro metadaa individze orientirebuli anu

garkveulwilad subieqtivistur sawyiss Se-

icavs.

am `axali~ dinamikuri stilis epoqaSi

TviT manZilis gancda gamosaxulebasa da

mlocvels Soris, aRqmisa da moxilvis tem-
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pic Seicvala. magaliTad, drois erT-erTi

yvelaze damaxasiaTebeli ikonografiuli

Taviseburebaa _ sakurTxevlSi eklesiis ma-

maTa frontaluri figurebis liturgikul

procesiad gardasaxva anu `msxverplis Tay-

vaniscemis~ kompozicia, romelic, rogorc

ara erTxel aRniSnula,1 taZarSi realurad

mimdinare RvTismsaxurebis dasabamad aRiqme-

ba. sazRvari realursa da warmosaxviT siv-

rces Soris TiTqos sagangebodaa waSlili,

raTa mlocvelma gamosaxul wmindanebTan

saerTo sivrceSi, maT liturgikul realo-

baSi ganicados Tavi. uSualo sakulto kon-

taqtis STabeWdilebas Sio-mRvimeSi xatise-

buri figurebi, maTi frontalurobac amZaf-

rebs, magram es gamosaxulebani yofiT, yo-

veldRiur sivrceSi ki ar gadmodian, aramed

mnaxveli Tavis mistikur sivrceSi gadah-

yavT, ise, rom igi esTetikur, gammijnav saz-

Rvars veRar aRiqvams.2B 

igive SeiZleba iTqvas `jojoxeTis war-

motyvevnis~ masStaburi kompoziciis Sesaxeb,

romelic mniSvnelovnad gansazRvravs mnax-

velis Tavdapirvel STabeWdilebas, radgan

SesvlisTanave igi mzeras pirispir egebeba,

muqi fonidan amotivtivebuli macxovris

mozrdili naTeli figura, rogorc sinaTle

wyvdiadSi, sikvdilze triumfisa da xsnis

xilul xatad, `dResaswaulTa dResaswau-

lad~ warmoudgeba mlocvels. ikonografiu-

li versiac e.w. `amoyvanis~ da ara `jojo-

xeTSi Casvlis~ tips gamosaxavs, romelic

swored XII-XIII saukuneebidan gavrcelda

xelovnebaSi da gansakuTrebuli simZafriT

moZraobis, moqmedebis, xsnis moments warmoa-

Cens anu kvlav dinamikurobisaken swrafvas

amJRavnebs.

amgvari, epoqisaTvis saxasiaTo emociur-

dinamikuri sawyisis mateba, Zalzed Tvalsa-

Cinoa Sio-mRvimis mxatvrobaSi, magram TviT

mxatvris individualuri msoflSegrZneba

da formaTSegrZnebac mkafiodaa sagrZnobi

da zogierT aspeqtSi swored epoqiseuli es-

Tetikis sawinaaRmdego elfers iZens; maga-

liTad, Sio-mRvimis monastris eklesiis

mxatvari TiTqos swored epoqalur emociu-

robasa da artistulobas gaurbis da cdi-

lobs ukiduresad mokrZalebuli gamomsax-

velobiTi saSualebebiT Semoifarglos. igi

TiTqos sagangebod uaryofs formaTa plas-

tikurobasa da sisavses, sinaTlisa da fer-

Ta mdidrul efeqtebs, rasac am saukunis

sxva mxatvrebi eZieben. igi xazovan-kontras-

tul efeqtebze agebs mTel mxatvrobas da

calkeul formebsac; misi palitrac sakma-

od SezRuduli da TavSekavebulia, ZiriTa-

dad Tbili koloriti mxolod ramdenime

feriT Semoifargleba: momwvano-oqra, TeTri,

moyavisfro-agurisferi, molurjo Savi da

mxolod alag-alag mcire firuzisferi la-

qebi. Tumca es TavSekavebuloba, ra Tqma un-

da, ar gamoricxavs koloritis simdidresa

da gamomsaxvelobas. ubralod, XII saukunis

Sua xanebidan qarTul monumentur ferwera-

Si arsebuli midrekileba ferTa gacivebisa-

ken Sio-mRvimeSi ar gamomJRavnda. yuradRe-

bas iqcevs intensiuri cisfris (laJvardis),

wiTlis, yviTlisa da mwvane feris uaryofa,

romlebic dominirebs XII-XIII saukuneTa

mijnis maRalmxatvruli donis ZeglebSi

(yinwvisi, beTania). amJamad mxatvroba aRiqme-

ba, ZiriTadad, agurisferi da TeTri laqebis

ritmul monacvleobad muq fonze (kargadaa

SemorCenili TeTri da agurisferi Saravan-

debis laqebi sakurTxevelSi). kolorituli

gamomsaxvelobis ZiriTadi gamaZlierebeli

aq ferTa mravalxmianoba, intensivoba da

JReradoba, tonalur gradaciaTa simdidre

ki ar aris, aramed kontrastul laqaTa de-

koratiuli dapirispireba. 

rogorc cnobilia, amgvari midrekileba

ferTa raodenobis SezRudvisa da TavSekave-

bulobisaken ufro provinciuli skolis
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mxatvrobebisTvisaa damaxasiaTebeli. magram

Sio-mRvimis mxatvrobas erTmniSvnelovnad

provinciuls ver vuwodebT, rogorc Cans, mi-

si SezRuduli palitrac ufro metad samo-

nastro-asketur suliskveTebas unda mivawe-

roT anu garegnuli, TvalismomWreli, mdid-

ruli efeqtebisagan gaazrebul TavSekaveba-

sa da gandgomilebas, vidre provinciulobas.

formisa Tu ferisadmi Taviseburi damokide-

buleba ufro cxadi gaxdeba Tu Sio-mRvimes

beTania-yinwvisis jgufis Zeglebs Sevada-

rebT. magaliTad, yinwvisSi figura da foni

erTi sivrculi mTlianobaa, laJvardis fo-

ni TiTqos sinaTlesa da siRrmes Seicavs, mo-

usazRvrav, molivlive sivrced aRiqmeba da

ara gluv Camket sibrtyed, rogorc es Sio-

mRvimeSia, da TviT kedlis sibrtyis ganfena-

gasivrcebis iluzias iwvevs, riTic formaTa

mouxelTeblobis, gamWvirvalebis STabeWdi-

lebaa miRweuli. gamosaxulebaTa konturebi

erwymis da rbilad gadaedineba fonis siR-

rmeSi, gansxvavebiT Sio-mRvimisagan, sadac

mkafio, zogjer xisti naxati, basri, TvalSi-

sacemi amonaTebebi kontrastul-aplastikur

formebs qmnis. yinwvisiseuli `xsnili~ for-

misagan gansxvavebiT, Sio-mRvimeli mxatvari

mkveTrad zRvardadebul, `Caketil~, organ-

zomilebian sibrtyeebs qmnis. mas TiTqos

CarCo da zRude sWirdeba, figuraTa saxeebi

da samosis nakecebi mkafio monasmebiTaa

amoyvanili bneli fonidan, Tumca es sinaT-

lis `blikebi~ brtyel, basr monasmebad rCe-

ba da ar arRvevs gamosaxulebis sibrtyob-

riobas. Sio-mRvimeli mxatvrisaTvis foni

mxolod kedlis zedapiri da figurebisaT-

vis ukana plania, gluvi sibrtyea, romelzec

gamosaxulebani TiTqmis aplikaciasaviT

ideba da Tu yinwvisSi kedeli `sunTqavs~ da

siRrmis iluzias qmnis, Sio-mRvimeSi igi kar-

gavs gamomsaxvelobasa da mniSvnelovnebas,

radgan fonis muqi da xisti faqtura TiT-

qmis yru sigluviT axSobs mas.3 Tumca, ama-

ve dros, Tamar mefis epoqis ZeglebisaTvis

damaxasiaTebeli kedlis plastikurobisad-

mi, ferweruli ansamblis Sekvra-gamTliane-

bisaken midrekileba anu gamosaxulebaTa er-

Ti kedlidan meoreze gadadena-gagrZelebis

tendencia Sio-mRvimeSic iCens Tavs, magram

aq TiTqos meqanikur, naswavl da bolomde

gauTavisebel xerxad rCeba. Sio-mRvimeli

mxatvari mxolod aqa-iq, mcire `gadanakece-

bis~ xarjze cdilobs Sekras ferweruli

ansambli.4 ZiriTadad ki is kedlis sibrtye-

ebs wyvetil, damoukidebel monakveTebad

anawevrebs,romlebic TiTqos agrZeleben er-

TmaneTs da jer kidev susti makavSirebelni

arian kedlebisa. ueWvelia, igi icnobs ked-

lis erTianad moazrebis,scenaTa da figura-

Ta mimarTulebebis Tu monaxazebis saerTo

ritmad gamTlianebis iseT SesaniSnav nimu-

Sebs, rogoricaa yinwvisis, beTaniis, timoTe-

subnis ansamblebi, magram mxatvruli siste-

mis agebisas ara gamTlianebis, aramed cal-

keul kadrebad datexva-daqucmacebis prin-

cips irCevs; kedlis Sinagani struqturidan

ki ar gamodis, aramed darbazuli sivrcis

martiv da sada arqiteqtonikas ewinaaRmdege-

ba. xolo misi miswrafeba Tavisuflad moar-

gos kompoziciebi kedlis areebs zogjer

mxolod survilad rCeba.5 saerTod, ierati-

ul da TxrobiT scenaTa kompoziciuri Tu

Sinaarsobrivi Sepirispireba-gaTanabrebac

ukve programis dawvrilmanebisa da epoqi-

saTvis damaxasiaTebeli monumenturobis

rRvevasa da erTgvari miniaturulobis STa-

beWdilebasac gansazRvravs. 

moxatulobis sqemis amgvari ateqtoniku-

roba gawonasworebulia calkeul scenaTa

simwyobriTa da mkafiod simetriuli agebu-

lebiT. yoveli scena kompoziciuri Tval-

sazrisiT arqaulia, radgan Zveli nimuSebis

msgavsad, Tavis TavSi Caketili da centra-

luri RerZiskenaa orientirebuli. es kidev
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ufro amZafrebs moxatulobis `ikonur~ xa-

siaTs, romelic, ZiriTadad, wmindanTa naxe-

varfigurebis simravliTaa gamowveuli da

kvlav maT samonastro xasiaTze miuTiTebs.

e.w. `samonastro~ stili Sio-mRvimeSi yve-

laze metad naxatis TaviseburebaSia gamov-

lenili. swored naxati, xazia formaTa aR-

niSnuli `mozRudulobisa~ da `araxsnilo-

bis~, saerTod mxatvrobis stilis, misi er-

Tgvari sqematurobisa da amave dros, deko-

ratiulobis ZiriTadi ganmsazRvreli; xazis

funqcia aq ukiduresad datvirTuli da te-

vadia. 

sityva `xazovaneba~, riTic zogadad daxa-

siaTebulia Sio-mRvimis ferwera qarTuli

mxatvrobis nebismier nimuSs SeiZleba miesa-

dagos, radgan, rogorc cnobilia, xazi yo-

velTvis ZiriTadi saxviTi elementi iyo qar-

Tul ferweraSi, formadmqmneli da dominan-

ti, magram ara TviTmiznad qceuli da zedmi-

wevniT stilizebuli saxis, rogorc es Sio-

mRvimeSia. naxatis gansakuTrebuli da Zal-

zed individualuri metyvelebis gamo Sio-

mRvimis mxatvroba marTlac gamoirCeva qar-

Tuli ferweris istoriaSi. amitomac igi

araerTxelaa moxseniebuli saxelovnebaT-

mcodneo literaturaSi e.w. dinamikuri sti-

lis `xazovan-ornamentul~ gamovlinebad.

plastikuri sqematizmi, xazovan-laqobrivi

struqtura da ornamentuloba marTlac ga-

moarCevs Sio-mRvimiseul naxats, romelic

qarTul tradiciaSi zemo-krixisa da macxva-

riSis mxatvruli tendenciebis gamgrZeleb-

ladaa miCneuli. Tumca es `axali~ cxovel-

xatuli epoqis nimuSi Tavisi eqspresiul-

utrirebuli gamomsaxvelobiT, ra Tqma unda,

sruliad gansxvavebul safexurs warmoad-

gens rogorc formiseuli, ise msoflmxedve-

lobiTi TvalsazrisiT. 

naxatis Tavisebureba, misi ornamentulo-

bisaken midrekileba yvelaze ufro saxeTa

weris maneraSi vlindeba. gansakuTrebul yu-

radRebas iqcevs mociqulTa da eklesiis ma-

maTa saxeTa tipebi sakurTxevelSi, romle-

bic yvelaze kargadaa SemorCenili mTel

mxatvrobaSi da mZafrad individualur-emo-

ciuri `portretulobiT~ gamoirCeva. wmin-

danTa saxeebi xan mkveTrad kuTxovan da xa-

nac mkafiod momrgvalebul-morkalul xa-

zovan naoWebadaa daRaruli. saxis momwvano-

oqras tonalobidan (mag: wm. petre, wm. ioane

oqropiri) [il. I,2] amonaTebuli gamoTeTre-

bebic xSirad farTo, mkafio zolebis saxiT,

koncentrirebulad ideba Sublze, cxvirTan,

Tvalebis qvemoT, yvrimalebTan da nikapTan.

es gamoTeTrebebi kontrastul, sqel xaze-

bad aRiqmeba, romlebic mcire Caketil aree-

bad anawevrebs,Slis saxis zedapirs da zog-

jer arabunebriv, gadametebul kunTovanebasa

da eqspresias sZens saxeebs xazgasmulad as-

keturi da daZabul-daWimuli, koncentrire-

buli gamometyvelebis Seqmnis mizniT. amgva-

rad, stilizebuli saxeebi, garkveulwilad,

ganyenebul-amovardnilia qarTuli ferwe-

ris zogadi xasiaTidan da Znelad Tu moe-
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poveba axlo paraleli, Tumca, misi winaT-

grZnoba TanRilis, ifraris, nakifaris, mac-

xvariSis da zemo-krixis kuTxovansa da te-

xili xazebis eqspresiaSi ikiTxeba, ikvis, be-

Taniisa da timoTesubnis zogierT saxesTan

iCens msgavsebas, mainc amgvari gazviadebuli

maneruloba da utrirebuli fsiqologizmi

ramdenadme ucxoa qarTuli nimuSebisaTvis

da ufro metad XII saukunis bizantiuri

wris mxatvrobaTa im jgufs enaTesaveba, ro-

melSic mkafiodaa gamovlenili e.w. xazova-

ni stilizaciis xerxebi.6 esenia: san pietro

`all marmi~ _ afsidis fragmentebi, nerezi,

kastoria, Zveli ladoga, miroJi, neredica,

arkaJi, sklabopula kretaze, vatopedis mo-

nastris biblioTekidan mociqulTa saxeebi

da rabduxus kapelaSi wm. pavles saxe.

lazarevis azriT, amgvari xazovani sti-

lizacia ufro bizantiis imperiis periferi-

ebSi gvxvdeba: ruseTSi, kviprosze, kretasa an

aTonis mTaze. yvela es nimuSi cxadyofs

garkveul midrekilebas xazgasmulad spi-

ritualuri stilizaciisaken, rac zogjer

ukidures formebs iRebs. saxis zedapirebis

datexiloba, `kubisturi~ daSla da TiTqmis

geometriuli diferenciacia saxis deforma-

cias iwvevs da groteskulobasa da erTgvar

`simaxinjeSic~ ki SeiZleba gadaizardos

[il. 3,4,5,6]. amgvar bizantiur nimuSebTan

uSualo Sedarebisas Sio-mRvimis, erTi Se-

xedviT, `provinciulad komnenuri~ saxeebi

erovnuli individualurobiTa da sxvaobiT

gamoirCeva, rac umTavresad laqis Tavise-

bur gaazrebaSia gamovlenili. magaliTad,

Tu arkaJisa an vatopedis saxeebis Sida na-

xati ukiduresad garTulebulia da er-

Tgvar damoukidebel sistemad aRiqmeba anu

naoWebis Rarebi Tu gamonaTebebi calkeul,

erTmaneTisagan Caketil monakveTebad Slis

da marTlac abstraqciad aqcevs saxis zeda-

pirs,Sio-mRvimeSi laqis mTlianobis gancda

ufro metadaa SenarCunebuli. aq erTiani

formaa danawevrebuli da ara damoukidebe-

li monakveTebisgan Sedgenili,rac qarTuli

ferweris specifikiT _ `zomierebisa da har-

moniis gancdiTaa~ ganapirobebuli. rogorc

Cans, Sio-mRvimis saxeTa fenomeni zemo-krixi-

seuli naxatis, erovnuli xazovan-grafikuli

mimdinareobis gagrZeleba ufroa,7 vidre ti-

puri postkomnenuri stilis gamoxatuleba.

aqve Cndeba kiTxva, ramdenad ganicdis Sio-

mRvimeli ostati berZnul nimuSTa gavle-

nas? Tu, SesaZloa, marTlmadidebluri samya-

ros sxvadasxva kuTxeSi, garkveuli droiTi

Tu sxva ram movlenis gamo, damoukideblad

Cndeba msgavsi xerxebi da formebi? es msof-

lxedvelobiTi sakiTxia da Semdgomi kvle-

vis sagani ufroa, erTi ram ki unda aRiniS-

nos, rom bizantiaSi komnenuri manierizmis

warmoqmnas mkvlevarni drois mZime politi-

kur krizissac ukavSireben; imperiis dacema,

konstantinepolis aoxreba pirquS melanqo-

liad da mousvenar, nervul impulsebad ai-

saxeba xelovnebaSi. saqarTveloSi amgvari

ram naklebadaa gamoxatuli, Tumca Tamar me-

fis brwyinvale epoqis Semdgomi monRolo-

bis xana erTgvar dekadanss aRniSnavs xe-

lovnebaSi da Sio-mRvimiseuli manerac ze-

mo-krixis naxatis usaSvelo ganviTareba-

damcrobad gveCveneba. radgan Sua saukunee-

bis xelovnebisaTvis Cveuli formis mTlia-

nobisa da misi xedvis erTianobis princips

ewinaaRmdegeba da garkveuli TvalsazrisiT,

stilis kulminaciasa da kvdomas moaswa-

vebs. amgvari xazovani stilizaciis efeqte-

bi XII saukunis bolos qrobas iwyebs da XIII

saukunis dasawyisis Semdgom ki saerTod

aRar gvxvdeba. Sio-mRvimis mxatvrobis daTa-

riRebisaTvis mkvlevarTa erT-erTi xelmo-

saWidi swored es movlena unda yofiliyo.

rogorc qarTul tradiciaSi xazovan-orna-

mentuli stilis momwifebul da yvelaze ga-

moxatul nimuSs, Sio-mRvimes zogadad XII-
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7. wm. Toma. Sio-mRvimis `jvarTamaRlebis~ ekle-

siis moxatuloba. XIII s-is Sua xana.



XIII saukuneTa mijnas ukavSireben. Tumca

TariRi dazustebas moiTxovs da konkretu-

li kvlevis Sedegad SesaZloa ufro gviani

xanis farglebSi moeqces.

amisaTvis unda gaviTvaliswinoT zogier-

Ti mecnieris gansxvavebuli mosazreba, maga-

liTad, n. tolmaCevskaia, atenisa da bediis

freskebTan erTad, adreuli xanis Zeglad

miiCnevs mas da sagangebod aRniSnavs am

mxatvrobis siaxloves berZnul nimuSebTan,

bizantiuri skolis Zlier gavlenas. ro-

gorc Cans, is berZnul e.w. `samonastro~ sti-

lis Zeglebs amsgavsebs mas, rogoricaa xo-

zios lukas kriptas freskebi,salonikis wm.

sofias gumbaTis mozaikebi, wm. neofotiusis

monasteri kviprosze, korfus bazilikis

fragmentebi an kievis wm. sofias mozaikebi,

romelTa xazovanebas marTlac emsgavseba

Sio-mRvimis saxeebi. berZnuli mxatvrobis

sferoSi, rogorc cnobilia, XI saukunidan

or ZiriTad stils gamoyofen _ ufro `kla-

sikurs~ anu ferweruls da `ieratiul-xazo-

vans~_ `orientalisturs~ _ `samonastros~,

romlis sawyisebi, mkvlevarTa azriT, kapado-

kiur moxatulobebs ukavSirdeba da kapado-

kieli mogzauri berebis mier iqna gavrcele-

buli bizantiur samyaroSi. cneba `samonas-

tro~ zogjer mxolod pirobiTi dasaxele-

baa stilis garkveuli Taviseburebis da

ier-saxis aRsaniSnvad da gaigivebulia xa-

zovan-ieratiul efeqtebTan. `samonastro~

stilis freskebis Sesaxeb cocxal STabeW-

dilebas gviqmnis erT-erTi rusi beri pi-

ligrimis sityvebi, romelsac 1735 wels wm.

neofotiusis monasteri mounaxulebia kvip-

rosze. igi wers, rom es mcire zomis ekle-

sia (enklaustras gulisxmobs) ucnauri, eq-

straordinaluri da saSiSi freskebiTaa mo-

xatulio da ueWvelad yoveli RvTismosavi

piligrimis emocias gamoaRviZebso.8 am epi-

teTebSi is,rogorc Cans, gamosaxulebaTa er-

Tgvar `skulpturulobas~ da xazovan-la-

qobrivi, kontrastuli konstruqciebis xar-

jze Seqmnil saxeTa gamometyvelebis simkac-

resa da eqspresiulobas, xazgasmul asketu-

robas gulisxmobs. msgavsi stilisturi niS-

nebis gamo, mkvlevari n. tieri `samonastro~

xelovnebis nimuSad miiCnevs Sio-mRvimis

freskebsac da mis wina saxed am stilis

erT-erT TvalsaCino nimuSs _ `xozios lu-

kas~ mxatvrobas Tvlis.9

Sio-mRvimis mxatvroba, ueWvelia, marTlac

samonastro xelovnebas ukavSirdeba, magram

ara imitom, rom mxolod adreuli, e.w. `samo-

nastro~ stilis gvian interpretacia-gadam-

Rerebad aRiqmeba qarTul tradiciaSi, ara-

med umTavresad misTvis damaxasiaTebeli in-

dividualuri niSnebis gamo, iqneba es moxa-

tulobis ikonografiuli programis saxe,

koloriti Tu formaTSegrZneba. 

rogorc Cans, Sio-mRvimeli mxatvari kar-

gad ganswavluli Teologi, mogzauri beria,

romelic icnobs samonastro skolis mxat-

vrobebs, albaT, unaxavs bizantiuri komnenu-

ri nimuSebi da kargadac Seuswavlia maTi

ferweruli xerxebis esa Tu is meTodi. mis

erTgvar gamocdilebasa da naswavlobaze

metyvelebs Tavis droSi arsebuli ikonog-

rafiuli Tu kompoziciuri ~kliSeebisadmi`

erTguleba da zogjer zedmiwevniTi sizus-

tec ki anu nimuSebiT garkveuli SeboWilo-

ba. amave dros, is daxelovnebuli ostatia

da ueWvelia yinwvisiseul `aristokratul~

ferwerul manerasac icnobs. amaze mianiS-

nebs is, rom mociqulTa saxeebs Soris ufro

ferwerulad dawerili `portretebic~

gvxvdeba, rac am mcire ZeglSic ki stilTa

gansxvavebuli sawyisebis Tanaarsebobaze

metyvelebs. ufro plastikuria magaliTad,

wm. luka, romlis saxe mkvriv, moculobiT

formadaa naZerwi,gamoTeTrebebi da Crdile-

bi aq ise kontrastuli araa, rogorc xnieri

saxeebis magaliTze. kidev ufro rbili da

naZerwia Tomasa (il. 7) da filipes saxeebi,

romelTa zedapirze gamoTeTrebebi erTgva-

rovan laqebad ideba da tonaluri grada-

ciebic ufro Tanabaria. Tumca, amave dros,

igive yinwvisisagan gansxvavebiT, am saxeebs

ukve paleologosuri simZime da simsuye,

formis `daxSuloba~ dahkravs. amgvari

plastikuri efeqtebi mxolod aqa-iq Tu ga-

moiyeneba, rogorc aRvniSneT, mxatvari TiT-

qos sagangebod uaryofs mis droSi ukve

kargad cnobil `iluzionistur” da artis-

tulad natifi saxviTi elementebis farTod

gamoyenebas, rac SesaZloa,Tamaris epoqis me-

tad sazeimo, saero tendenciebis sawinaaR-

mdego reaqciac iyos, Tumca, meore mxriv, mis

Semoqmedebas swored erTgvari saero da ka-

meruli elferi dahkravs, rasac naxatis ka-

ligrafiuloba, ornamentebisa da maTi vari-

aciebis siuxve da siWrele, saerTo dekora-

tiuloba da saxeebis mZafri portretuloba

ganapirobebs. ostatis survili ukiduresi

sulierebis, asketuri eqspresiis gamoxatvisa

TiTqos TviTmiznad iqceva da mxatvrul sa-

xeTa zedmiwevniT utrireba-stilizacias iw-

vevs, anu mociqulTa da eklesiis mamaTa sa-

xeebis asketuri, zogjer mrisxaned daZabu-

li gamometyveleba fsiqologizmsa da mZafr
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grZnobismierobaSi gadadis. naxatis eqspre-

sia da formaTa dawvrilmaneba-diferencia-

cia imgvar ornamentul gamomsaxvelobas aR-

wevs, romelic pirobiTad XIII saukunis qar-

Tuli mxatvrobis `rokokod~ an `manieriz-

mad~ SeiZleba movixsenioT. amave dros, cxa-

dia, rom Sio-mRvimis mxatvroba monastruli

xelovnebaa, romelic saxviT formaTa mok-

rZalebulobisa da TavSekavebiskenaa midre-

kili.

ormagobis es gancda, erTgvari dapiris-

pireba saero da sasuliero sawyisebs, epoqa-

sa da mxatvars Soris, qarTuli ferweris

ganviTarebaSi garkveul sakvanZo etaps, er-

Tgvar dekadanss aRniSnavs da im rTuli

formaluri Tu msoflmxedvelobiTi cvli-

lebebis mauwyebelia, romelic momdevno,

axalma, paleologosTa xanam moitana Sua sa-

ukuneebis xelovnebaSi. Sio-mRvimis mxatvro-

ba marTlac paleologosTa xelovnebis

garkveul winaTgrZnobad, stilistur mijnad

aRiqmeba da, rogorc Cans, misi TariRic uf-

ro mogviano xanas,Tundac XIII saukunis Sua

xanebs unda daukavSirdes da ara XII_XIII

saukuneTa mijnas, rogorc amJamad miRebu-

lia samecniero literaturaSi. 

73

ramdenime sakiTxi Sio-mRvimis monastris “jvarTamaRlebis” eklesiis mxatvrobis stilis Sesaxeb

SeniSvnebi:

1. Schulz, Mans-Joachim, Die Byzantinische Liturgie, Trier, 2000, gv: 120
2. M. Belting, Bild und Kult, Munchen, 2000, gv: 197 
3. es sakiTxic ufro zusti daTariRebisaTvis SeiZleba garkveuli xelmosaWidi iyos –

dekorisa da kedlis damokidebuleba yinwvisSi, rogorc ufro adreulsa da Sio-

mRvimeSi, rogorc mis, droiT momdevno etapze.

4. amas gviCvenebs ~xatiseburi~ figurebis kombinacia sivrceSi: samxreT kedelze gamosax-

uli sami wmindanis naxevarfigura sakurTxevlis mociqulTa rigis gagrZeleba-

gadanakecad aRiqmeba. saerTod, samxreTis kedlis es nawili savaraudo qtitoris

gamosaxulebiT, azrobrivad sakurTxevlis mxatvrobas unda ekuTvnodes. sakurTxevlis

Wadrakiseburi ornamentis zolic samxreTis kedelze gadmodis da sanaxevrod miuyve-

ba sigrZiv kedels. aseve dasavleTis kedelze wm. giorgis da wm. Tevdores figurebs

CrdiloeTis kedelze meore identuri figura agrZelebs anu registrebi kedlis erTi

sibrtyidan meorezea ganfenili.

5. mag., iseTi cdomileba, rogoricaa dasavleTis kedlis lunetSi `feriscvalebis~ sce-

nis `ver moxdena~ sasuraTe arisaTvis, misi `miWeWyva~ kuTxeSi.

6. Í. Â. Ëàçàðåâ, Âèçàíòèéñêàÿ Æèâîïèñú, Ìîñêâà, 1971. gv. 147
7. Å.Ïðèâàëîâà. Íåêîòîðûå îñîáåííîñòè ãðóçèíñêèõ ðîñïèñåé ðóáåæà XII_XIII âåêîâ; Ars Georgica, seria

A, N10, gv. 152

8. Andreas Stylianou and Judith A.Stylianou; “The painted Churches of Cyprus - Treasures of Byzantine Art”
London; 1999, gv. 368

9. N.Thierry, La peinture medievale georgienne:1973, gv. 418-419

Tsisia Kiladze
Tbilisi State Academy of Arts

THE STYLISTIC PECULIARITIES OF THE WALL PAINTINGS OF SHIO-MGVIME
(Church of Ascention of the Cross)

As it is known, in the beginning of the 13-th century in the Medieval Art were cre-
ated new themes and psychological and emotional aspects  became more strong.

Typical for early and high Medieval principles of monumentalism and united vision
of forms are changing in this century by different points of view and “baroque-
ness”, which are expressed not only in the completeness of theological or themati-
cal aspects, but as well in multiformity of styles and forms.



These intrinsic and formal changes already in the middle of 13-th century have
gained the developed character indicated just by wall paintings of Shio-mgvime
Church of Ascension.

These murals present the monastic paintings – the icon images with restrained
colour and ornamental graphic pattern, but in the same time with temporal nuance,
diminutiveness and decor, intensified by efficient portretism of the types.

The style of paintings can be conditionally named as “ Georgian Medieval manner-
ism”. It has a bifurcated character with some touch of decadence and presages the
further paleological style of approaching epoch. That’s why the dating of these
paintings must be carried over to the middle of the 13-th century, but not earlier as
it was accepted in some comments in the art literature.
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